
























































The fact that she was able to act some of this out in the 'attack’, the 'final
act!, tells of extraordinary persistence, an almost heroic courage and also
of great talent. This correspondence between accident scene and primal
scene resulted in the fact that the newborn, following a stillbirth, was
given the already stipulated and predetermined place of a dead child.
This very close connection was so severely embedded because an identity
of name rendered a symbolisation of the inscription as hardly possible.
The act was the only way out; it was to open something up, to make a
different reading possible of that, which had been long established.

How could Marguerite have been alive and lively, fresh and
cheerful, having taken the place of the dead child and in virtue of this
having herself already died? Inevitably, she had to think that her mother's
love, as far as she was able to take some of it in, was love for the dead
Marguerite, not for the one who was alive. Since she was not able to
replace the lost object for the mother or return it to her, her feeling of guilt
was immense. Accordingly, she hardly had any right to her own life,
which she had to give to or sacrifice for her mother, in place of the one
which had been so brutally taken from her.

Marguerite became mad because at the place that was ascribed to
her in this family constellation, a metaphor could not emerge. What
applied to her was not necessarily the case for the other children in the
line of siblings. In so far as Lacan read her name differently to the way it
was written, he contributed significantly to Aimée being able to find a way
very different from the psychiatric 'careers' of many psychotics.
Furthermore, Lacan maintains that ever afterwards he did not work in any
other way but with Aimée.
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